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Dedication

This thesis is dedicated to all who have supported me
throughout this process; to those who trusted me to do
something that I was passionate about, to test the water and
do something that was new.
This thesis is dedicated to those who have been stereotyped,
who struggle to find their voice within the crowd. We are all
individuals with our own quirks. Let us not hide behind those
charactertistics and the face of perfection, but celebrate who
we are and what makes us who we have become!
This thesis is dedicated to the innate human nature: the
curiosity with which we are born, the desire to question
and challenge that with which we are presented. It is not
about creating a solution or critiquing something that exists,
but rather restoring an awareness of process and through
process, the realization of the truth behind hyperreality.
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The Flaneur

x

The photographer is an armed version of the solitary walker
reconnoitering, stalking, cruising the urban inferno, the
voyeuristic stiller who discovers the city as a landscape
of volumptuous extremes. Adept of the joys of watching,
connoisseur of empathy, the Flaneur finds the world
“picturesque.”1

The term flaneur comes from the French masculine noun
un flaneur – a stroller, lounger, saunterer and loafer – which
itself comes from the French verb flaner, meaning to stroll.
Charles Baudelair, a 19th-century French poet, developed
a derived meaning of the flaneur: “a person who walks
the city in order to experience it.”2 Sadly, this is an action
that has disappeared from our culture, primarily due to the
hyperreality that surrounds us. We have become a culture
which seeks instant gratification and are quick to place a
label of identity upon one another, believing the imagery of
perfection rather than finding joy through the immersion of
process.
It is time to restore the Flaneur.

1. Sontag, On Photography, 25.
2. “The Brooklyn Flaneur.”
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Figure 1: New York – City of Perfection
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Architecture is: The capturing of something in motion, as the
presence of something contingent, as a continuous allusion
to the constant change that gives rise to temporal succession
and makes it possible for us to enjoy moments, specific
objects that architecture gave rise to by freezing them at a
certain instant, in a specific work…3
I have always been drawn to photography, as a young
child using small cameras with disposable film. using small
cameras with disposable film. Over time, I learned to
take joy in minute items, pausing to notice a bumble bee
pulling nectar out of a flower or the crystallization of an
icicle delicately dangling at the end of a willow branch. By
pursuing a degree in architecture, I was able to combine my
ever-progressing love of the arts with an understanding of
the world of technology. The world of architecture continues
to teach me how to pay attention to details, to notice the
elements that I would not have previously seen. By learning
how to combine the skills that I was acquiring in architecture
school with photography, I quickly discovered how to express
the emotion of a space; how to pull perspective points and
recreate the depth of a space through a two-dimensional
element. Learning how to photograph a space and read the
details taught me to be aware of my surroundings and to
analyze how people respond to the spaces they inhabit. I
have begun to increase my knowledge of the different forms
of photography, learning when it is important to highlight
textural elements, and when it is necessary to manipulate
the photograph to best express what it is that I am attempting
to capture.
Photography is a form of art which takes a three-dimensional,
tangible, mortal object and turns it into a two-dimensional
object which becomes immortal, forever capturing a moment
in time. Architecture is a form of art which seeks to create an
immediate experience with a lasting impression, striving to
withstand the test of time. Both seek to express; to create a
pause in everyday life; to awaken. We are living in a world
that has forgotten the importance of ephemeral moments –
finding a moment to pause, the journey of a process, caring
only about the end result and focusing on the imagery that
3. Moneo, Theoretical Anxiety and Design Strategies, 203.

is being presented. As architects, we focus on using imagery
to sell a form of architecture and design that depicts itself as
perfection, hiding the flaws behind layers of filters, deceiving
the public into accepting a seemingly perfect product
without knowledge of the process or truly understanding
the impact of a project on a three-dimensional space. This
lie extends beyond that of architecture and into the personal
life of human beings. Lifestyles are being patterned after
the ideology of perfection – placing models, actors, and
athletes on pedestals – causing a negative impact on the
psyche of humanity.
Architecture should fight against numbness and detachment
induced from the false imagery found in society. It should
present not only the beauty of a final product, but also the
starting point, deconstructing the myths and deception found
in the imagery. Rather than contributing to the falsehood of
imagery and instant gratification, architecture should be a
form of artwork that is revealing, depicting truth through
process and experience over time. It is the manipulation of
space that assists in creating the ephemeral moments of life.
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Figure 2: Lipstick – Layer of Perfection

Section 1: I n t r o d u c t i o n
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Manifesto

A current day disengagement – a consequence of the mind-body detachment.
An isolation created via the mummifying effect of the virtual world.

Enticing visual consumption deprived of personal acquaintance,
Instant gratification, void of time and spatial experience.

b
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e
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h

e

Virgin in form, elegantly intertwined, yet each easily identifiable,
Distinct characters retaining the right for their voice to be heard.

This moment in which one becomes immersed in the colors and textures of experience,
Engaged and aware of the elements in the depths of our being.

Revealing the raw nature of our soul.

This Is

Finding Awareness

Overview of Context

The gravest problem facing the world of architects and
designers today is the plethora of hyperreality, resulting
in a lack of engagement of the human race with their
surroundings. Although we are virtually connected worldwide
through the internet, we are becoming increasingly isolated
and detached from lasting experiences as we bury ourselves
in a world inundated with imagery, the search for perfection,
and instant gratification. Our values continue to be defined
by the social media world, by a status post to boost our
self-assurance and multiple filters placed on an image to
define an experience. The beauty of architecture lies not
in the object itself, but in the entirety of the experience –
the transformation and span of time in which the object
is present and changing. Architecture should express raw
beauty, creating an experience that is pure and celebratory
of the process of design.

This thesis project uses architecture to break down the
journey that a person experiences within a space. It creates
a connection with a process that is typically withheld from
the public eye. The Water Tower Pavilion on Broad Avenue is
located in a growing art district in the city of Memphis. This
site was selected due to the connection of local artists and
the desire of Memphis Fashion Week to create a continuing
education fashion design school for local designers and
artists. The Water Tower Pavilion is currently being utilized as
a shipping container storage unit – creating the opportunity
to architecturally expose a space that is typically considered
back-of-house and not accessible by the public.

Architecture should be an experience in which we are able
to become lost in the moment of time – caught up in the
beauty of raw materials and feeling each individual element
in the depths of our being, becoming immersed into a world
within which we are sensibly attuned.

4
Figure 3: Eyelashes – Accessory to Perfection

Section 2: B o d y

of Knowledge

5

6

7

Support and Evidence
This is a thesis about the loss of awareness in society, about
the desire for instantaneous and immediate experience. It
is about a cultural speed fed by the growing web of social
media that disrupts and destroys the human conception of
process, continuance, and sequence. This “fastness” – the
speed of time blended with hyperreality – has engulfed
today’s culture and confused perception of the world,
creating an oppressing commitment to an eternal present;
one that creates a disconnect from environment and
habitat. Ephemeral moments cannot be lived again. Gone is
the physical interaction with space, only to be replaced by
a virtual world that has created an isolated and secluded
culture.

Disengagement
The image itself has become the new reality, moreover a
hyperreality, one that is sealed in an airtight package and
exists in a virtual world, detached from the real world. In his
book, The Anaesthics of Architecture, Neil Leach critiques the
growing preoccupation with images and the overabundance
of imagery in current day culture: “It’s the real thing, a CocaCola world of industrially manufactured ‘natural’ ingredients,
a dream world of commodities seemingly conjured up
from nowhere and paid for with computerized, invisible
credit.”1 The term “real” has become associated with
imagery of perfection, advertising slogans blatantly claiming
authenticity in the very absence of authenticity. This over
saturation of imagery floods the senses and forms a pretense
of connectedness; it induces a numbness to the actual
alienation of human interaction and physical space. People
have become removed and disassociated not only from one
another, but also from their own experiences, emotions,
creativity, and desires. They have become spectators of their
own lives.

1. Leach, Anaesthetics of Architecture, 3.

A society awash with images will experience
a consequent reduction in social and political
sensibilities, intoxication of the image leads to a
lowering of critical awareness. The saturation of
the images will therefore promote an uncritical
acceptance of the image. Saturation, intoxication,
complacency…It is the culture of the cocktail, an
addictive obsession with the narcotics of the images,
with an ever-decreasing sense of critical awareness.2
This obsession with image has prompted a brainwashing
effect, even leaving creators of habitable spaces swaddled
in aesthetic cocoons, isolated and secluded from the actual
concerns of everyday life. As a result, design has been reduced
to superficial forms inundated with a philosophy which is
used as an intellectual veneer to justify these forms. In these
changing times, the intoxication of aesthetics is threatening
to become what Leach refers to as the anaesthetics of
architecture:
What results is a culture of mindless consumption
where there is no longer any possibility of
meaningful discourse. In such a culture the only
effective strategy is one of seduction. Architectural
design is reduced to the superficial play of empty,
seductive forms…In sum, the surfeit of the image –
the excess of communication – implies the opposite,
a reduction of communication…The world therefore
threatens to be perceived increasingly in terms of a
proliferation of aesthetic images empty of content.3
In regard to the physical image, the fashion industry also
shares a reliance on the visual, promoting a beauty that
is more beautiful than the beautiful, a form that is truer
than the true.4 As a result, these forms and spaces become
fascinating, creating a heightened experience that is
increasingly craved for its excess. Such imagery obstructs
truth and reality; it creates a desire for instant gratification,
depleting society of the enjoyment of experiencing the
journey of process.5
The imagery which is being presented to society today
has been manipulated into a form of perfection, leaving
minuscule room for depth and meaning. It is as if, at a
certain point in time, reality was left behind for the pursuit
2. lbid., 55.
3. lbid., 10.
4. Amanda Valentine, e-mail message to author, July 5, 2015.
5. Harris, “Show Business,” para. 10.

of perfection, a mentality craving instant gratification: “We
can no longer tell the former reality from hyperreality, and
we would not know if it returned.”6 Hyperreality harmonizes
with a loss of intensity, it becomes something that is stripped
of energy and is instead a symbol of fantasy. Basic form and
substance are being replaced by the excessive: the real by
the hyperreal, aesthetics by fashion. This obsession is being
aided and abetted by social media:
The media has a special place in the implosion
of meaning. In particular, it creates a pressure of
excessive information. Getting information from the
internet is like taking a drink of a fire hydrant. This
leads to the destructuring of the social. Social life
undergoes entropy. It implodes.7

Detachment
Caught in this domino effect created by a culture obsessed
with over-stimulation, the function of the image has shifted
from one that reflects reality to one which masks and distorts
reality. Once reality is removed, all that remains is a world of
imagery, of hyperreality:
Hyperreality is a special kind of social reality in which
a reality is created or simulated from models, or
defined by reference to models – a reality generated
from ideas. The term has implications of too much
reality – everything being on the surface, without
mystery; more real than reality – too perfect and
schematic to be true, like special effect; and “parareality,” an extra layer laid over, or instead of, reality.
It is experienced as more real than the real, because
of its effect of breaking down the boundary between
real and imaginary. It is “real” without origin or
reality, a reality to which we cannot connect.8
One of the most influential elements in this world of
saturation is the photographer, the primary person
responsible for portraying the imagery that depicts the spirit
of an event. It is a photographer’s job to sell an event or
object, to evoke a response from the viewer.9 Photography is
a simultaneous reaction, a response occurring in a fraction of
6. Robinson, “Jean Baudrillard,” para. 2.
7. lbid., para. 1.
8. lbid., para. 6.
9. Kim, “The Role of the Artist and the Photographer.”

a second, one that gives a genuine and authentic significance
to an event in addition to organization of form, bestowing
proper expression to a moment in time.10 In photography,
there has emerged the product of instantaneous lines which
are created by movements of the subject. A photographer
learns how to work in unison with movement, as if obtaining
an intuition on the way life itself unfolds. A photographer
must seize and hold immobile an instantaneous moment in
time, preserving imagery that exists for all of eternity.11

Isolation
In a world where the image has created a new reality, the
perfect crime has been committed: everything has become
aesthetic and nothing contains meaning. There is no longer
the concept of beautiful and repelling. The profession of
architecture is fully entangled in the web of imagery and
sensory overload, the effects of which are causing a lack of
imagination. The world of the architect has become a world
of The Image. Society has delegated that the architect view
the world in terms of visual representation, be that through
plans, sections, elevations, perspectives, etc.12 A client
becomes mesmerized by a billboard image rather than the
architectural experience and loses sight of the impact of the
design and the process by which it was brought into fruition.
The client is blinded by the beauty and perfection of a twodimensional image that fails to depict the three-dimensional
affect a project will have on a community.
Due to hyperreality, a vast majority of what exists is neither
objectively true nor subjectively imagined.13 Living in the age
of the Smartphone has allowed society to disconnect from
the physical realm and connect through the virtual: striving
for the perfect post on social media, evoking a desire to
glean the most “likes” on an image manipulated by multiple
filters.14
The fashion industry is a prime example of imagery being
10. Cartier-Bresson,“The Decisive Moment.”
11. lbid., 6.
12. Leach, Anaesthetics of Architecture, 4.
13. Robinson, “Jean Baudrillard,” para. 6.
14. Turkle, Alone Together.

8

9

manipulated to glorify oneself, forgetting the process of
the show and the individual experience of the event. It has
become one glorified, ridiculous, narcissistic, nauseating
selfie.15 Fashion attracts people to its inner circle who are

collection, at others a contrast is established, revealing
the designer’s desire for a plan that inverts the purposes
for specific spaces: public environments turn into private
spaces, secluded locations becoming temporarily public.22

desperate for authentication and glitz by association. They
go to fashion shows, they participate in the festivities, but
they do not need to be there. Far too many people go to see
and be seen; far too few are there to study and evaluate the
collections, the story being painted by a designer and their
team.16

The role of the fashion show has shifted into a hyperspectacle, into the arena of culture and awe. It has become
a business of entertainment. The idea of spending a million
dollars on a show in Times Square is nothing; spending a
million dollars on the production of a Hollywood film has
become the norm, why not spend it on a fashion show?

Much of society’s obsession for validation, which is gleaned
through the fashion show experience, contains a direct
relationship with the improvement of technology. The urge
to post anything and everything on social media has become
frenzied and hysterical:

The shows may no longer be purely a device to
present what will be in stores in six months’ time,
but a new purpose has emerged: the show has
become a hub that serves fan opportunity for all
facets of the industry to meet and swap ideas and
gather a collective on the season.23

The invite! The lighting! The chandelier! Much of
this urgency stems from publishers insisting that
their employees engage as fully as possibly with the
new world of #digital and #socialmedia. But much
of it is little more than a flimsy electronic postcard.
“Look where I am!”17

Only half of the story is told by clothing on the runway. The
other half is accumulated through the overarching mood,
a conversation had while standing in line – details which a
camera cannot catch, no matter what the audio and zooming
capabilities. The words “fashion industry” create an image
of stressed fashion designers and glamorous models, in
addition to expensive garments and accessories. Yet, the
fashion giant is much more than that.24

This reaction is to be expected with the infantilism of culture,
for people have zero attention spans.
We want it all, and we want it now, and we want it
free on the internet. Maybe the fashion show formal
is redundant. It’s become a circus for so-called
bloggers and B-list celebrities more than anything.18
When scrolling through Instagram, Twitter, or Facebook it is
as if every click leads to more posturing and gloating. It is
as if users are saying “I post, therefore I am.”19 This overabundance of social media creates self-obsession and selfabsorption. Social media has become much more than a
means of professional growth or communication. For users
who are married to this virtual world there is no separation
between the digital world and the literal world (see figure 4).
They are often prone to self-obsession and self-absorption.
The image they project on social media is usually a highly
15. Flaherty, “Are Camera Phones Killing Fashion?” para. 10.
16. Observation by Author, NYC Fashion Week, New York City, NY,
September 11, 2016.
17. Flaherty, “Are Camera Phones Killing Fashion?” para. 5.
18. lbid., para. 10.
19. Noor Al-Deen and Hendricks, Social Media Usage and Impact, 118.

Figure 4: Digital Collection by Photographer Antoine Geiger. Abstracted example
of a person being sucked into the vortex of smartphones, being literally connected
to technology and unaware of their surroundings.

idealized one; it is intimately bound with a broader sense of
self-identity and an increasing disconnect from the physical
realm.20
Deprived
The fashion runway is similar to that of a fantasy, a place
where dreams and desires are evoked and seduced. Although
not large enough to be labeled a theme park, it is a “branded
entertainment-driven and self-contained spectacle”21 that
offers visual stimuli and instant gratification to a typically
adult audience willing to be disoriented in a space and time
for a show that is relatively short.
The space where the runway takes place has become
increasingly important to designers as it is what takes the
audience on an odyssey. At times it creates links with a
20. lbid.
21. Battista, “Design Spaces for Modern Spectacle,” para. 3.

The distance between architecture and the world of fashion
design is narrowing at a swift pace. Most of these designerarchitect relationships are brief and oriented around a
single show. However, the relationship between Prada and
OMA/AMO (Rem Koolhaas) is exceptionally close and has
continued for more than a decade. Their combined efforts
have helped renew the interest of fashion within the world
of architecture, in addition to a new appreciation for space
and form among designers. “This collaboration has resulted
in a sustained joining of two realms, bridging one of the
most physical of the arts with one of the most ephemeral.”25

wrapper for activity (a metaphor for fashion) whereas some
of the recent elements to emerge from Prada collections have
included plexi embellishments and structured silhouettes
(see figure 5).26 It is not uncommon for collections to move
beyond the allusions of architecture to represent a more
literal form of architecture and tectonics; in some collections
the humans become the buildings. OMA is a prime example
of an architecture firm that questions the traditional form
and function of the runway, often disrupting the linear flow
of seating with large foam blocks or removing the raised
runway all together (see figure 6).27
Considering how much effort is put into creating a runway
show, it is a shame that more attention is not placed on the
26. lbid.
27. lbid.

Figure 5: Plexi Embellishments and Structured Silhouettes OMA/AMO for Prada

Both partners of this relationship have endeavored to create
form from attitude: Koolhaas manipulates architecture into a
22. Ashley Adkins, e-mail message to author, July 2, 2015.
23. Harris, “Show Business,” para 11.
24. Ashley Adkins, e-mail message to author, July 2, 2015.
25. Artemel, “Architecture + Fashion,” para 2.
Figure 6: Foam Seating Blocks Designed by OMA/AMO for Prada
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overall production.28 Although shows that stand-alone as an
experience in and of themselves resonate far beyond the eve
of the actual show, few critics of the fashion industry delve
into the process of the show season.
While the collection itself is indubitably the intended
focal point, the importance of the physical space
cannot be underestimated. The runway – usually
developed with the help of architecture firms and
event staging companies – sets up a framework
for interpretation, helping to shape opinions on a
collections’ success (or lack thereof). Shows that
defy expectation and convention – those that go
beyond walking down a straight white runway, in a
white room, with some music playing – have a better
chance of leaving a lasting impression.29

Void
The images conjured from this reality of hyperreality are
symbols of a culture captivated by instant gratification – “a
culture that can be grasped from the couch potato position
of inertia.”30 A time when one could stroll aimlessly down
a street, absorbing place with each sense, has become a
time of the caged animal.31 It seems as if the only way to
keep this vision alive is to remove oneself from the turbulent
sphere of speed technologies. The space that is experienced
today is one that is overloaded with sensory images and
that experience becomes fragmented and assorted. Space
is not empty of content but rather those meanings become
abstracted and unreachable.32
Speed challenges the relationship one has with his or her
mental and physical environment; the rules have changed.
A time for reflection is eliminated – an action that is worth
a moment of silence. For to think is to communicate and
knowing is doing. The logic of speed infers a loss of meaning
in the concept of tangible physical dimensions and confusion
in the experience of time.33 This detrimental result is wholly
due to the fast paced sensory overload which is suffered, the
28. Ashley Adkins, e-mail message to author, July 2, 2015.
29. Walmsley, “The Genteel,” para 3.
30. Ortner, “Rumagin,” para 18.
31. “The Brooklyn Flaneur.”
32. Ortner, “Rumagin.”
33. lbid.

lack of distinction between fast and slow, of linear and nonlinear.34

Breathe
The Japanese culture is deeply rooted in the celebration of
organic elements, spatial layering, and a deep connection
with the inner self — a complete contradiction to the
hyperreality and speed of life found in Western culture. The
following research is a study of Japanese theories of space
and time.

Identify
There is an ancient tradition found in Japanese design called
mono no aware, which means to convey a fleeting beauty in
an experience that cannot be pinned down or explained by a
single moment or image. This delicate form of beauty creates
a powerful experience for the observer, since it must be fully
enjoyed in a specific period of time. Throughout the course
of history, mono no aware became an important aesthetic
characteristic of the Japanese culture and it included
the ability to bring out the inner beauty of each existing
phenomenon, to connect with the object being observed,
and to empathize its mysterious, transient beauty.35
When viewing a flower blossom, one might feel a sense of
joy and appreciation for the untarnished beauty. In just a
few short hours or days, the blossom will die or wilt. The
observer must be able to remember the experience and
the emotions tied to that experience of each component of
the process. In order to fully grasp the meaning of mono no
aware one must be fully in tune with his or her surroundings
and the characters within that context.36
It is this fragility of mono no aware that strengthens its
beauty. This feeling could be only a brief and fleeting flicker of
intense light that may last for a single instant and yet contain
34. lbid.
35. Gillespie, “Mono No Aware.”
36. Prusinski, “Wabi-Sabi, Mono no Aware, and Ma.”

such an emotional experience that it can only be felt in that
exact moment. The beauty lies not in the object itself, but in
the whole experience, transformation, and span of time in
which the object is present and changing. Over time, mono
no aware has become associated with “melancholy moods”,
as the attached, yet changing, emotion was often fleeting,
leaving nothing behind but a memory or hint of what might
have been there.37
Mono no aware is the charm of unfolding in
the harmony of feeling and reason in which the
emotional attitude (aware) of the subject fuses with
the object (mono) being contemplated…Possessing
or describing the emotions being associated with
mono no aware, however, can be difficult, as the
emotion associated with the object changes as the
situation varies. Thus, one must constantly adapt to
the changing feeling in the object, which ultimately
heightens the participant’s sensitivity for finding the
beauty in mono no aware.38
In this, there is a marriage between slowness and memory,
between speed and forgetting.
In the labyrinth of fashion design this bond takes on a
particularly disturbing meaning, with the amount of velocity
appearing directly proportional to the time that it takes to
forget a style that seemingly moments ago one could not
live without.39 The impact of this speed can sometimes feel
overwhelming, but in the cracks of the system, a slower,
more reflective pace is gaining traction. This is a speed which
encourages contemplation and observation, for “to be slow
is far from remaining static; instead, slowness is a temporal
notion that prioritizes the journey over the destination.”40
In this world desiring of instant gratification, it is possible
to forget that speed is not a virtue, nor is it a guarantee for
success and efficiency, happiness or accomplishment. For,
when taking the time to perceive—to pause for a moment
and interact with the surroundings—the body becomes alive
with a new sensation, with colors and textures aroused by a
simple touch of the hand.

37. Prusinski, “Wabi-Sabi, Mono no Aware, and Ma.”
38. lbid., 28.
39. Demetrius Blayde, e-mail message to author, July 4, 2015.
40. Blanks, “On Slowness,” para 8.

Immerse
Unlike concepts, sensations in the body are often difficult
and nearly impossible to explain. Ironically, it seems that
the more one attempts to analyze and discuss a sensation,
that particular sensation becomes constrained and loses
its inherent naturalness. There is a layer of truth and selfdiscovery that can be found in grappling with the discordant
impulses created in the mind through the discovery of
sensation.41
The Japanese theory of Rikyu grey represents an aesthetic
of ambivalent or multiple meaning. It epitomizes the
confrontation or collision of various contradictory elements
and describes a condition in which those elements cancel
each other out, thus achieving coexistence and continuity.42
Through the use of Rikyu grey, a two-dimensional plane
is created – a world that is temporarily frozen in time and
space. When an architect designs with the mindset of Rikyu
grey, he or she becomes similar to that of a poet: utilizing
single design elements that can simultaneously create
different impressions on the inhabitant’s mind.43
Ambiguity is a key element of Rikyu grey. In his book, The
Seven Types of Ambiguity, widely influential English critic and
poet Sir William Empson, articulates that the seven elements
of ambiguity are:
1. When a detail is effective in several ways at once
2. When two or more alternate meanings are fully
resolved into one
3. When two apparently unconnected meanings are
given simultaneously
4. When alternative meanings combine to make
clear a complicated state of mind
5. When the author is discovering his idea in the act
of writing…not holding it all in mind at once
6. When what is said is contradictory or irrelevant
and the reader is forced to invent interpretations
7. When there is full contradiction, marking a
diversion in the author’s mind.44
The Japanese historian and critic, Masayoshi Nishida,
explains Rikyu grey as a “colorless, non-sensual hue
41. Kisho Kurokawa Architects and Associates, “Rikyu Grey.”
42. lbid.
43. lbid.
44. Empson, The Seven Types of Ambiguity, 5.
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produced by combining various colors until they cancel each
other out.”45 It may be described as the early morning, when
color is not yet visible on the horizon. It is a monochromatic
image illuminated by the first hints of dawn; grey tones
which outline forms but do not outline their hue. Rikyu grey
is about allowing an ambiguous moment in time to occur, a
moment in which multiple elements are combined so that
there becomes a loss of spatial awareness, forcing one to
embrace the sensation of uncertainty to create his or her
own sense of spatial depth and psychological meaning.46

Engage
The Japanese spatial concept is also experienced through
progression, as layers, and through intervals of spatial
designation. The term ma is a word for space which suggests
an interval. It can best be described as a “consciousness of
place, not in the sense of an enclosed three-dimensional
entity, but rather the simultaneous awareness of form
and non-form deriving from an intensification of vision.”47
It is not something that is created through the forcing of
compositional elements; rather it is what takes place in the
mind of the human who experiences these elements. The
theory of ma may, therefore, be defined as an experiential
place which is understood because of an emphasis on
interval.48

Integrated Art Piece
Raw
The inspiration for the following photography piece (see
figures 7-45) was conceived of after observing the craving
for instant gratification and the lack of personal connection
that is prominent in our culture today. We have become a
society that is quick to judge a person and to place a label
on them without taking the time for human interaction.
45. Kisho Kurokawa Architects and Associates, “Rikyu Grey,” para 3.
46. “Rikyu Grey.”
47. Day, “Ma.”
48. lbid., para 2.

Operating on a subconscious level, a judgement is created—
about another’s beauty, intelligence, trustworthiness, all in
about a minute or less.49 We are immediately held to today’s
standards of perfection and the images of hyperreality that
are constantly being fed to us through the media. We have
begun to lose our individuality and are instead becoming a
blank canvas, the three-dimensional form of a pre-conceived
label.
Out of a desire to viscerally represent this struggle for
individuality and the battle against the de-humanizing,
systematic form of labeling, I turned to Butoh, a modern
Japanese dance, to assist in my visual representation. Butoh
was born out of the cultural chaos that occurred in Japan
during the 1960s, after World War II. It was a time when
the country was being forced into Western values while
attempting to cling to their traditional values. There was
much frustration and unrest among the students and there
began to be daily theatrical and dance demonstrations in
the streets. The founders of Butoh were a young rebellious
modern dancer named Tatsumi Hijikata and his partner,
Kazuo Ohno.50
Hijikata created a form of expression that was purely
Japanese, one that allowed the body to move for itself,
through unconscious movement. His first experiments
were called the Dance of Darkness. This darkness referred
to the area that was unknown to humankind, either within
themselves or in their surroundings. His butoh sought to
“tap the long dormant genetic forces that lay hidden in the
shrinking consciousness of the modern man.”51 Hijikata’s first
performances where sexually explicit, wild, and extremely
primal. They shocked the conservative Japanese dance
community and were subsequently banned from being
performed. However, many rising dancers, poets, visual
artists, and theater performers came together around this
new and dangerous form of art. It was only a matter of time
before Butoh exploded and took over the underground art
scene in Japan.52
49. Weintraub, “The 10-Second Take.”
50. McLeod, “History of Butoh.”
51. lbid., para 4.
52. lbid.

Through loose translation, Butoh means stomp dance,
or earth dance. Hijikata believed that by distorting the
movement and form of the human body he could move away
from the more traditional view of a beautiful body. Instead
he wished to return to a more organic, natural beauty—such
as that of an elderly woman struggling against the wind while
carrying a basket of rice on her back, or a child splashing
in a mud puddle.53 He argued against the perfect image of
the body which was found in Western culture and instead
sought a truthful earth dance, one in which the performers
had the freedom to make discoveries as they were created
by the dance. The faces of these dancers were intentionally
distorted with paint in order to remove a calculated
appearance, allowing the focus of the dance to remain on
the form and the message being portrayed. Hidden elements
of one’s personality frequently surfaced during these dances,
an awakening to the true nature of self.54
In Butoh, every body is a perfect body; stereotypes do not
exist. It is a raw and primal expression of true self, removing
any and all labels placed on a person through society. “Butoh
is ever-changing, and it is here to stay. It gives us a halted,
reverberating picture of our muted struggle to be human in
this technological age of the disenfranchised body.”55

This Is
As a response to the nonsensical amount of digital
photography editing that is done to images today, in order
to remove the “imperfections” of the human, photography
became the obvious selection as the medium of art to utilize
in this project. Why not argue the perfection being sold in
imagery with imagery that celebrates the true nature of self?
Each one of the photographed participants was challenged to
select one word that best described the way in which society
has labeled them. This initiated a stream of questions for
the participant to internally reflect upon, such as: Who am I
truly and how do I view myself? How do I think others view
53. Mcleod, “History of Butoh.”
54. lbid.
55. lbid., para 10.

me? How do I think society views me? This was not always
a simple task, with some participants struggling more than
others; several people changed their selected word once
they arrived to the studio space and engaged in a discussion
about what influenced their selected word.
I went to the photoshoot with a determined mindset
to show others that I am passionate and not (as I
have understood to be true through various forms
of communication) a scary and intense individual
forcing my opinions on students. This preconceived
idea eventually led to the selection of the word
“Intense” opposed to “Passionate.” Intense is
what I am perceived as but not necessarily who I
am. During the photoshoot, I realized that I have
a very bashful and sensitive side to me that is not
comfortable with being in the spotlight or under a
microscope. It was difficult for me to “unleash” the
intensity/passion that I know I have – because of this,
I realized that unscripted reality is where my true
self is perceived – the passionate and sometimes
intense version of me is never scripted but part of
my natural character and being.56
Each participant also selected to be painted either black
or white, regardless of ethnicity, as a reflection of the total
loss of self-identity and individuality found in our culture
today. Along with the paint, a bald cap was incorporated
in order to eliminate any identity that might be found in a
person’s hair style. The selected word was then written on
the participant in a position that reflected the definition
of the word. The action of literally writing a label on those
who have been covered in paint, watching them lose their
individuality and become a stigmatized label, was quite
staggering. Participants were astounded at how they
became a representation of a label created by society, some
responding in a very emotional manner, requiring a brief
pause before continuing in the process.
When considering the position that each person should
be placed for the photograph, I began to interact with the
participant, asking them how they felt about the word:
Did it create a positive or negative affect on their mindset?
How would they physically represent the definition of that
word? Once again, it was incredible to see how a form that is
56. Photoshoot participant, e-mail message to author, December 7, 2015.
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painted, completely lacking in any individual characteristics,
was able to indisputably become the definition of a label.
The second stage of the photoshoot was the beginning of
removing the label; the washing away of the demands of
perfection and instant gratification found in society. The use
of water was incorporated to emphasize the washing away of
the paint and of the label, adding to the symbolic definition
of water as a cleansing element for the soul. This stage was
intended to be cathartic and the imagery was not posed.
Each participant was captured in a moment of true response
to the pouring of water. The Japanese theory of ma was
directly incorporated into this element of the photoshoot:
the participants had undergone the physical transformation
of wearing their label to an ultimate awareness of water
washing over their bodies. This reaction was not forced by
compositional elements other than the water; rather it was a
psychological and subconscious physical reaction that could
not be restrained.

in society today.58 Sometimes one needs a moment of
awakening, an image so utterly truthful and shocking that an
understanding of the issue at hand is unavoidable. The topics
being discussed in this thesis are not some far-fetched, highbrowed philosophy; this is our society today, our reality, who
we have become. These images are intended to create an
awareness and an understanding of an issue, to challenge
one to view the world differently, to question the imagery
and hyperreality that has become ingrained in our society.
When you view the final, raw image of each person, how do
you perceive him or her as opposed to the image in which he
or she has become the label?

People see what they want to see and what people want to see never has anything to do with the truth.59

The final stage of the photoshoot was a free expression of
the participants in their natural state, cleansed of any and all
stigma. Each participant wore what he or she felt would best
represent his or her true self. For some, this meant having
their hair and makeup fixed; for others it was as simple as a
t-shirt and a pair of blue jeans. The challenging aspect of this
final stage was to work with each person, helping him or her
relax and essentially forget that he or she was in front of a
camera. We had to push past the barrier which was created
by the camera and into a mental place where the participant
felt free to express him or her self.
What we perceive as the process, the goal, the
perfect solution to an imperfect existence – well, it
is anything but that. It is in this that I realized the
whole experience, the holistic process of being was
just as it should be.57
As with Butoh, this photoshoot was a raw representation of
true self; a cry for understanding of process; a plea to rid
oneself of the layers of egotism that abound in our culture.
Butoh is a way of bringing the inside out; expressing interior
tensions; bridging the mind and body split that is prevalent
57. Photoshoot participant, e-mail message to author, December 7, 2015.

58. McLeod, “History of Butoh.”

59. Bolano, 2666, 219.
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Figure 7: Label – Indignant

in . dig . nant
feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting60

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

60. http://dictionary.reference.com/browse/indignant
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Figure 8: Breathe – Indignant

b r e a t h e
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Figure 9: Expose – Indignant

“ L a b e l s a r e t y p i c a l l y i n c o r r e c t . L o o k w i t h i n . ”61

“Labels are typically incorrect. Look within.”1

61. Photoshoot participant, conversation with author, September 2015.
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Figure 10: Label – Ambition

am . bi . tion
a strong desire to do or achieve something, typially requiring determination and hard work62

being reserved or having or showing nervousness or timidity in the company of other people1

62. http://dictionary.reference.com/browse/ambition
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Figure 11: Breathe – Ambition

b r e a t h e

26
Figure 12: Expose – Ambition

“A m b i t i o n i s a k e y a s p e c t o f m y p e r s o n a l i t y. I d e v e l o p e d d r i v e
a n d a m b i t i o n e a r l y i n l i f e a l m o s t a s a s u r v i v a l t e c h n i q u e .”63

“Labels are typically incorrect. Look within.”1

63. Photoshoot participant, conversation with author, September 2015.
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Figure 13: Label – Shy

shy
being reserved or having or showing nervousness or timidity in the company of other people64

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

64. http://dictionary.reference.com/browse/shy
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Figure 14: Breathe – Shy

b r e a t h e
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Figure 15: Expose – Shy

“I don’t have an inch of shy in me except for the letters
i n m y n a m e . ”65

“Labels are typically incorrect. Look within.”1

65. Photoshoot participant, conversation with author, September 2015.
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Figure 16: Label – Cynical

cyn . i . cal
believing that people are motivated by self-interest; distrustful of human sincerity or integrity66

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

66. http://dictionary.reference.com/browse/cynical
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Figure 17: Breathe – Cynical

b r e a t h e
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Figure 18: Expose – Cynical

“In combating cynicism, it helps to know its source. Scratch the
surface of most cynics and you find a frustrated idealist - someone who made the mistake of converting his ideals into expectat i o n s . ”67

“Labels are typically incorrect. Look within.”1

67. Photoshoot participant, conversation with author, November 6, 2015. Original quote from: Senge, P. The Fifth Discipline (New York: Crown Business, 2006), 135.
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Figure 19: Label – Impotent

im . po . tent
lacking power or ability; without force or effectiveness; lacking bodily strength or physically helpless68

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

68. http://dictionary.reference.com/browse/impotent
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Figure 20: Breathe – Impotent

b r e a t h e
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Figure 21: Expose – Impotent

“ I w i s h t h e y w e r e n ’ t s o q u i c k t o j u d g e m e b y m y l o o k s . ”69

“Labels are typically incorrect. Look within.”1

69. Photoshoot participant, conversation with author, October 2015.
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Figure 22: Label – Censor

cen . sor
examine officially and suppress unacceptable parts of it70

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

70. http://dictionary.reference.com/browse/censor
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Figure 23: Breathe – Censor

b r e a t h e
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Figure 24: Expose – Censor

“ I f y o u w a n t t o s u c c e e d y o u h a v e t o b e a n y t h i n g b u t y o u r s e l f . ”71

“Labels are typically incorrect. Look within.”1

71. Photoshoot participant, conversation with author, September 2015.
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Figure 25: Label – Willful

will . ful
having or showing a stubborn and determined intention to do as one wants, regardless of the consequences or effects73

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

72. http://dictionary.reference.com/browse/willful
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Figure 26: Breathe – Willful

b r e a t h e
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Figure 27: Expose – Willful

“ I w i s h t h i n g s i n l i f e w o u l d c o m e e a s i e r. ”74

“Labels are typically incorrect. Look within.”1

73. Photoshoot participant, conversation with author, October 2015.
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Figure 28: Label – Light

light
not distinct, faint; to treat as unimportant or trivial75

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

74. http://dictionary.reference.com/browse/light
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Figure 29: Breathe – Light

b r e a t h e

62
Figure 30: Expose – Light

“I love to laugh and see the lighter side of life;
h o w e v e r, I a l s o f i n d p e a c e i n t h e m o r e p r o f o u n d a n d
s e r i o u s m o m e n t s o f l i f e . ”76

“Labels are typically incorrect. Look within.”1

75. Photoshoot participant, conversation with author, November 2015.
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Figure 31: Label – Control

con . trol
to exercise restraint or direction over; dominate; command77

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

76. http://dictionary.reference.com/browse/control

66
Figure 32: Breathe – Control

b r e a t h e

68
Figure 33: Expose – Control

“When people say I always try to take control, it reminds me
that the only thing I can truly control is my own actions, and
t h a t m a k e s m e f e e l e m p o w e r e d . ”79

“Labels are typically incorrect. Look within.”1

77. Photoshoot participant, conversation with author, August 2015.
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Figure 34: Label – Forthright

forth . right
direct and outspoken; straightforward and honest80

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

78. http://dictionary.reference.com/browse/forthright

72
Figure 35: Breathe – Forthright

b r e a t h e

74
Figure 36: Expose – Forthright

“ A l o t d o e s n ’ t n e e d t o b e s a i d i n o r d e r t o s a y a l o t . ”81

“Labels are typically incorrect. Look within.”1

79. Photoshoot participant, conversation with author, August 2015.
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Figure 37: Label – Witty

wit . ty
showing or characterized by quick and inventive verbal humor82

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

80. hhttp://dictionary.reference.com/browse/witty
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Figure 38: Breathe – Witty

b r e a t h e

80
Figure 39: Expose – Witty

“I am easily bored so making myself or others laugh helps. I often
have to be on the tip of my toes and alert when I am around
others, because when I am quiet and to myself people think that
something is wrong with me...sometimes I just want to be by
m y s e l f , I ’ l l m a k e y o u l a u g h l a t e r. ”83

“Labels are typically incorrect. Look within.”1

81. Photoshoot participant, conversation with author, October 2015.

82
Figure 40: Label – Intense

in . tense
of extreme force, degree, or strength84

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

82. http://dictionary.reference.com/browse/intense
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Figure 41: Breathe – Intense

b r e a t h e

86
Figure 42: Expose – Intense

“Intense makes me feel aggressive and misunderstood. I
feel it is misguided use for someone who is passionate
a n d s t a n d s u p f o r w h a t t h e y b e l i e v e i n . ”85

“Labels are typically incorrect. Look within.”1

83. Photoshoot participant, conversation with author, February 4, 2016.
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Figure 43: Label – Incapable

in . ca . pa . ble
not having the necessary ability, qualification, or strength to perform some specified act or function; incompetent86

feeling characterized by or expressing strong displeasure at something considered unjust, offensive, and insulting1

84. http://dictionary.reference.com/browse/incapable
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Figure 44: Breathe – Incapable

b r e a t h e
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Figure 45: Expose – Incapable

“I am not as limited as I seem, but my fullest potentials are not
k n o w n b e c a u s e I h a v e s t r u g g l e d t o s h o w t h e m . ”87

“Labels are typically incorrect. Look within.”1

85. Photoshoot participant, conversation with author, September 2015.
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Background Information
Project Overview
Through partnership with Memphis Fashion Week, the
purpose of this project is to reveal the process of design
through the design of an installation space, showcasing
back-of-house aspects of design that are rarely seen and
appreciated by the public eye (see figures 55 - 56). The larger
scope of the project involves master planning a Fashion
Design School for the city of Memphis in collaboration with
Memphis College of Art (see figures 55 - 56). This would be
a place where design is taught to those of all levels, whether
it be students who are new to the trade of fashion design
or those who are ingrained in the industry and are seeking
a place of inspiration to further their skills. Situated at the
heart of Broad Avenue (see figure 46), the existing Water
Tower Pavilion allows for collaboration and celebration of
local talent, helping to further the mission of the Fashion
Design School. Merging individual elements into a single,
cohesive design solution will allow for the questioning of the
definition of beauty, causing the inhabitants to appreciate the
process of design rather than seeking instant gratification.

Thesis Design Solution (back-of-house space):
−

Express the process behind the designer’s
collection

−

Challenge what beauty truly is

−

Allow the audience to become one with the
design rather than an accessory to a show

−

Create a tactile experience for the public
journey, creating a connection with the
models and an understanding of the layers of
perfection to which a model is subjected

Site Overview
Water Tower Pavilion
2542 Broad Avenue
Memphis, TN 38112

Design Strategies to be Implemented:
−

Create spaces that can serve permanent and
temporary activities

−

Investigate new materials and means of
building techniques

−

Expose and express the structure of a building,
not trying to cover up and hide the process of
design

−

Utilize materials that are environmentally
friendly and can be used to further question
design as we now know it

−

Generate a space that inspires local artists to
produce original and innovative designs

N

N.T.S.
Figure 46: Site Plan

Project
Location

Commercial

Existing abandoned railroad
line, has potential to become
a back-of-house entrance for
the existing shipping container
space.
Space retained for current
shipping crate usage
Project Location
Master Planned Retail Space
Existing parking lot

Project Goals and Objectives:
Comprehensive Design:
−

Provide independent fashion brands in the
city of Memphis with the ideal environment to
develop and grow their business

−

Exposure to various fashion events including,
but not limited to: runway shows, pop-up
shops, and trunk shows

−

Develop opportunities for local creative
entrepreneurs to build relationships with local
retailers

−

Stimulate the local creative economy

−

Allow new and emerging local businesses to
market their products/services in a busines
spotlight

Residential

N.T.S.
Figure 47: Diagrammatic Site Plan

Figure 48: Site Section Showing Connection to Broad Avenue

Site Concerns
− The site sits approximately 1 story below street
level which creates a built-in space for outdoor
entertainment (see figure 48)
− Proximity of amenities: entertainment is directly
across the street, providing a wide selection of
activities (see figures 50, 52, and 54)
− Built-in outdoor venue space for concerts and
events
− Single story in height but surrounded by 2-story
structures which allows for vertical growth if
necessary
− Could help continue revitalizing the neighborhood
− Security: while the area is growing, there is still a
need to be conscious of neighborhood crime
− Visibility from inside of site to street: make sure
that the space would not feel as though it is
enclosed in a concrete wall
− Possible drainage issues from the site into the street
− Is access to back-of-house possible? Is there an
opportunity to create a new local street or service
alley (see figure 47)?
− What are the main entry points on to the site?
− Ensure that there is enough parking offered to
service large crowds (see figure 47)
− Can this venue become a destination point for
Memphis?
− Currently occupied by a shipping company (see
figures 49, 51, and 53)
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Flexible Entertainment Space and
Back-of-house Space

Memphis Fashion Week Continuing
Education School

Retail and Adjacent Studio Spaces

UP

Figure 49: Interior View of Water Tower Pavilion

Figure 50: Local Dining – Bounty on Broad

N

N.T.S.
Figure 55: Diagrammatic Overall Floor Plan

Figure 51: View Down the Exterior Loading Dock

Figure 52: Local Brewery – Wiseacre Brewing

Figure 53: View of Loading Dock Being Utilized

Figure 54: Local Retail – 20twelve Fashion Design Store

Due to the scope of the Thesis Design Solution
and its integration with the Comprehensive
Design Solution, the entire design of the
entertainment space, continuing education
school, retail spaces and studio (in addition to
process information) may be found in Appendix
1 on page 158.

Figure 56: Final Thesis Diagram
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Client Needs:

Figure 57: Memphis Fashion Week Show - High End Formal Wear

Figure 58: Memphis Fashion Week Show - Model Being Fitted

Figure 59: Memphis Fashion Week Show - Ready to Wear Collection

−

Runway show space should have the capacity to
hold 400+ guests

−

Back-stage space should have the capacity to hold
60+ models and crew

−

Location preference would be Broad Avenue due to
the amount of local entrepreneurs in the region

−

Create a space that can serve as a continuing
education learning center with retail opportunities
and leasable studio spaces

−

Basic storage would be appreciated in the flexible
event space but is not required due to the nonpermanent nature of the events which would take
place in the space
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xx.

Figure 60: Sponge - Means of Perfection
Figure 1: Nashville Skyline

Section 3: P r e c e d e n t

Research
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Figure 1: Nashville Skyline

N e w Yo r k C i t y F a s h i o n We e k , F a l l 2 0 1 5
Title: STYLE Fashion
Designer: Chrisber’y
Collection: The Real Fantasy
Venue: Gotham Hall, New York City, New York
Event Overview:
The STYLE Fashion Show was an invitation-only, highend, ready to wear, fashion show held at the prestigious
event space, Gotham Hall, in the Fashion District of New
York City, just south of Times Square (see figure 63). I had
the opportunity of experiencing this event from the press
pit, working next to world-renowned photographers. The
space was oval in layout, designed to host a variety of
events including concerts, weddings, corporate and social
gatherings.
Figure 63: Main Exterior Entrance of Gotham Hall, New York City

Project Application:
The design implementation of the main event space within
the Water Tower Pavilion is greatly influenced by the layout
of the STYLE Fashion Show. The use of a long, linear runway
creates equal viewing opportunity for the audience, allowing
them to maintain a visual connection with the model through
the entire stretch of the runway. Because the location of the
runway was centered in the space, dining and beverages
were offered along the exterior circumference. The press pit
was a temporary structure at the end of the runway and was
stepped in height to allow for each photographer to obtain a
primary place for photographing (see figure 64).

Figure 61: Style Fashion Show, Gotham Hall, New York City (Pre-Show)

Figure 62: Style Fashion Show, Gotham Hall, New York City (During Show)

Figure 64: Spatial Diagram of Venue Space (Gotham Hall, New York City)

Another key element for design was the background panels
that framed each model as they entered the runway. During
the intermissions, between the showing of each designer,
these panels were used to project videos and imagery
describing the upcoming designer. During the show, the
colored lights and projections were turned into a solid
white color in order to become a blank surface, providing
photographers with a background that best showcased the
design collection being presented (see figures 61 - 62).

xx.
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Figure 1: Nashville Skyline

Title: Primitv World
Designer: Jacqueline Levine
Collection: Primitv World
Venue: Pier 50, Studio D, Chelsea Piers, New York City, New
York

Figure 67: Premiere Fashion Show, Chelsea Piers, New York City (Model Lounge Space)

Figure 65: Spatial Diagram of Venue Space (Pier 59, Studio D)
Figure 68: Premiere Fashion Show, Chelsea Piers, New York City (Hair and Make-up
Space)

Event Overview:
The Primtv Fashion show was an invitation-only installation
show held in Chelsea Piers in New York City. Rather than
walk down a runway, each of the models stood in a single
location for several minutes before a rotation occurred and
a new group of models entered the space (see figure 66).
In opposition to the other events I attended, I was allowed
to view the area where the models were preparing for the
show. The venue space itself contained an in-house bar,
which was separated from the show room, in addition to an
outdoor lounge (see figure 65).
Project Application:
The design elements of the Water Tower Pavilion that were
influenced by this precedent were the preparation spaces
for the models. The space included clothing racks (see figure
69), which housed the designer’s collection, hair and makeup tables (see figure 68), and an area for the models to
lounge while they waited to be dressed for the show (see
figure 67).
Also included in the design of the Water Tower Pavilion is
the option of outdoor dining. This was a key element of the
venue space for the Primtv Fashion Show, providing an area
for the audience to linger and socialize after the event. Each
of the elements mentioned here can be seen in the design of
the model preparation space and in the flexible event space
of the Water Tower Pavilion.

Figure 69: Premiere Fashion Show, Chelsea Piers, New York City (Clothing Rack
Storage)

Figure 66: Premiere Fashion Show, Chelsea Piers, New York City (Installation Format Show)
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Title: Couture Fashion Week
Designer: Anniesa Hasibuan
Collection: Sisikirana
Venue: Crowne Plaza, New York City, New York
Event Overview:
Open to anyone who purchased tickets, the Couture Fashion
Show was held in the Ballroom of the Crowne Plaza in Times
Square. Featuring design collections that were not created
for everyday wear, each outfit was unique, composed mostly
of silk, velvet, and brocade materials and adorned with
sequin stones and pearls (see figures 70 and 72). The seating
and runway for this show was arranged in a “U” shape, with
seating on either side of the runway, including seating in the
middle of the “U” (see figure 73).
I had the opportunity to experience this show as a member
of the press. The press section was located along the bottom
of the “U,” extremely close to the actual runway (due to
the size constraint of the venue space). Approximately 1’
in height, the runway was built out of a rigid, translucent
material which was lit from the inside. The low height of the
structure allowed the audience to access the center seating
with ease by simply stepping over and walking down the
runway (see figure 71).

Figure 70: Couture Fashion Show, Crowne Plaza, Times Square, New York City

Figure 73: Spatial Diagram of Venue Space

Figure 71: Couture Fashion Show, Crowne Plaza, Times Square, New York City
(Pre-Show)

Figure 72: Couture Fashion Show, Crowne Plaza, Times Square, New York City
(During Show)

Project Application:
Due to the unique design of the collections presented at
this show, I challenged myself to consider the wide range of
designers that might utilize the Water Tower Pavilion and the
amount of space that each might require. When designing a
space for collections as glamorous and prestigious as those
being shown at the Couture Fashion Show, one must consider
the width of the line-up space for the models preparing to
enter the runway, in addition to the amount of clothing racks
which would contain the ensembles. This consideration had
a tremendous impact on determining the dimensions for
the back-of-house space in the Water Tower Pavilion and is
evident in the design solution.
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Study of Local Theatres

Project Name: Playhouse on the Square
Location: Memphis, Tennessee
Date Built: 2010

Project Overview:
Playhouse on the Square is a theatre company located in the
Midtown region of Memphis, Tennessee. The proscenium
stage space contains 347 seats that are split between two
levels, a rooftop terrace, and rooms that can be rented for
private events. Although the theatre has its own company
of professional actors, auditions are frequently held that
are open to the public. The main building is connected to
an office building which hosts a variety of internal theater
projects, in addition to functioning as the headquarters for
local, non-profit organizations such as Project Green Fork
and Indie Memphis.1

Project Name: Theatre Memphis
Location: Memphis, Tennessee
Date Built: 1975

Figure 74: Playhouse on the Square, Memphis, Tennessee (Catwalks)

Figure 77: Theatre Memphis, Memphis, Tennessee (View of Lighting Grid)

Figure 75: Playhouse on the Square, Memphis, Tennessee (Catwalks and Control
Booth)

Project Application:
Once a year, typically during the second week of March,
Memphis Fashion Week holds their primary fashion event
which draws between 400-500 attendees. Playhouse on
the Square was used as a precedent study for the design of
the Water Tower Pavilion because of the similar amount of
viewer capacity. Although the layout of the theater space
within Playhouse on the Square is permanent, the overall
space dimensions were utilized to help guide the design of
the overhead catwalk system in the flexible event space of
the Water Tower Pavilion (see figures 75 - 76). These design
decisions included: structural support and connection to
existing structure of the Water Tower Pavilion, the width
dimensions of the catwalk, the required head-clearance for
those working on the catwalk, and the means of access to
the catwalk (see figure 74).

Figure 78: Theatre Memphis, Memphis, Tennessee (View of Lighting Grid
Integrated with HVAC System)

Overhead
Structure

Lighting
Grid

1. “Playhouse on the Square.”
Figure 76: Playhouse on the Square, Memphis, Tennessee (Access on to Catwalks)

Figure 79: Lighting Plan for the Water Tower Pavilion Flexible Entertainment Space

Project Overview:
Theatre Memphis is a not-for-profit organization which was
originally founded in 1921, and has become one of the oldest
and most successful community theatres in the United
States. The building contains one black-box theatre (the Next
Stage) with 100 seats and a proscenium stage (the Lohrey
Stage) with 400 seats. As a community based theater, all of
the cast and crew are volunteers who participate in every
aspect of the show from serving as ushers to constructing
the staging and costuming.2

Project Application:
In order to proceed with the application of Theatre Memphis
into the design of the Water Tower Pavilion, one must first
understand the differentiation between a black-box theatre
and a proscenium stage: a proscenium stage is what the
average person would recognize as a typical theater; its
primary feature is the proscenium, a “frame” that is placed
around the front portion of the playing area of a stage. A
black-box theatre is a large room that has been painted black.
The stage and seating are not fixed into place. Rather, they
can be shifted and arranged into any formation that best suits
the needs of the director and the production requirements3.
Due to the flexible nature of the event space in the Water
Tower Pavilion and the similarities it contains to a black-box
theater, The Next Stage at Theatre Memphis was studied
intently for the utilization of its lighting grids (see figures 77
- 78). Through this analysis, a permanent lighting grid was
developed which would allow for a variety of lighting fixtures
to be brought into the space per the demand of individual
events (see figure 79).
2. “Theatre Memphis.”
3. “Theater Spaces.”
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I n t e r v i e w s w i t h Fa s h i o n D e s i g n e r s
Name of Designer: Amanda Valentine
Business/Design Name: Valentine Valentine
Years of Experience: 10 yrs

Project Application:
Amount of preferred personnel at each show:
- 1 or 2 assistants for myself and usually 3 - 4 back-of-house
dressers and assistants per designer
Role of architecture and photography in the overall event:
- The architecture of the space can make or break an event
for sure. One of the most important reasons for doing
runway shows is for the end-of-runway photography, they
look incredible and show motion.
Opinion of the current state of the fashion industry:
- Fashion is the ultimate self expression and should fight
against the idea that fashion is only for the rich and thin.
The future of the fashion industry:
- Smaller, independant designers will continue to grow.
Wholesaling to big department stores is a dying model.

Figure 80: Amanda Valentine Fashion Design - High End Ready to Wear

Figure 81: Amanda Valentine Fashion Design Collection for Project Runway

Figure 82: Amanda Valentine Fashion Design - High End Formal Wear
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Name of Designer: Demetrius Blayde
Business/Design Name: Demi Blvk Designs
Years of Experience: 5 yrs

Project Application:
Amount of preferred personnel at each show:
- A minimum of 10 people on staff and 40 models
Role of architecture and photography in the overall event:
- The better you display an object and show people how to
wear it, the better it will sell. Architecture is similar to fashion
with their emphasis on structure and shape.
Opinion of the current state of the fashion industry:
- It is highly competitive which pushes everyone to be at the
top of their game; each designer striving to be the best that
they can be.
The future of the fashion industry:
- There are no limits in the world of fashion. Anything can be
created and nothing is too weird.

Figure 83: Demetrius Blayde Fashion Design
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Name of Designer: Ashley Adkins
Business/Design Name: Local Honey
Years of Experience: 5 yrs

Project Application:
Amount of preferred personnel at each show:
- For every 100 guests there are usually 20-25 people
behind the scenes whether that be models, DJ, dressers,
seamstresses, or hair and makeup. There is typically a similar
ratio of staff to models at each event.
Role of architecture and photography in the overall event:
- Architecture provides the backdrop for the photographers
working the event. Spaces that are lit with optimal lighting
provide the opportunity for the images to be used throughout
the year rather than only seasonal.
Opinion of the current state of the fashion industry:
- The build-up of the show can be frustrating when so much
time goes into something that lasts only a few minutes. Popup shows are unique because the audience is able to interact
with the models.
The future of the fashion industry:
- The future is going to be more wearable clothes with are
actually accessible for regular people.

Figure 84: Ashley Adkins Fashion Design
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Name of Designer: Najee Strickland
Business/Design Name: Najee Strickland Designs
Years of Experience: 5 yrs

Project Application:
Amount of preferred personnel at each show:
- As many personnel as it is possible to obtain! Volunteers
are always welcome to help with the set up and tear down.
Role of architecture and photography in the overall event:
- Everything is about the unit of measure. Every model
becomes a canvas for the designer. Everything is a process
of feeling.
Opinion of the current state of the fashion industry:
- The critics can be extremely harsh. Everyone deserves
a chance to pursue their passion and people are always
evolving.
The future of the fashion industry:
- Fashion is timeless. It will never die!

Figure 85: Najee Strickland Fashion Design
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Figure 86: Process of Perfection
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The Restoration of the Flaneur

Egress Hallway

Flexible Entertainment Space
UP

Dress and
Fitting Zone
Restrooms

Temporary
Press Pit

Fashion Runway

Model
Lounge
Space

Backstage
Space

MFW Fashion School
Upper Level
Control Booth

Indoor Bar and
Dining Space

Outdoor Bar and
Dining Space

Hair and
Make-up
Zone
Primary axial
entrance
from existing
parking lot, ADA
accessible

Sliding metal panel doors
create a semi-private
space in a public zone

Fashion/Design/Retail

View of Outdoor
Entertainment

N
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8'

16'

32'

Figure 88: Overall Floor Plan
Figure 87: Rendering of Outdoor Entertainment Space
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Deconstruction of
Spatial Awareness

Concise Experience

Sensory
Submersion

Visual and Spatial
Overload

Allow yourself to be idle, to dwell on a moment, to delay
and to iterate. Use your hands to make something a
machine could make much faster. Look for the beauty
in the impermanent, the imperfect and the incomplete.
Time always wins; our victories are only delays; but
delays are sweet, and a delay can last a whole
lifetime.1

Introverted
Reflection

UP

UP

A

A
UP

View of Axial Primary Entrance

N

0'

4'

8'

16'

32'

Figure 90: Diagrammatic Overall Floor Plan
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8'
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32'

The journey through the backstage space was designed
utilizing the theory of ma, taking a journey down a
path that has been broken down into multiple intervals
to create one cohesive experience (see figures 90 - 91).
Each interval was designed to be a unique expression
and understanding of oneself so that a person who is
experiencing the journey will come to an understanding
of both the physical and psychological transformation
that a model is subjected to during the process of a
fashion show (see figures 87 - 88).
Upon entering the building, pedestrians, models,
members of the press, and staff are all treated as equals.
Each person enters through the main axial entrance
off of the existing parking lot. One is immediately faced
with an enlarged projection of him or her self on a LED
screen for everyone to view (see figure 89). Unable to
avoid these projections, one is forced to come face to
face with who he or she is as a person.
1. Blanks,“On Slowness,” para. 9.
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Figure 89: View of Axial Primary Entrance
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Figure 91: Building Section A
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Figure 93: Enlarged Diagrammatic Floor Plan of Deconstruction of
Spatial Awareness and Concise Experience

Figure 92: View of Deconstruction of Spatial Awareness
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spatial awareness; forcing him or her to embrace
the sensation of uncertainty and to create their own
sense of spatial depth and psychological meaning.
Incorporating the Japanese theory of Rikyu grey allows
the space to be a collision of various objects; yet, it also
creates a condition in which those elements are unified
to form coexistence and continuity.

Deconstruction of Spatial Awareness
Walking through a garage door into the Deconstruction
of Spatial Awareness immediately sets the tone for the
industrial aesthetic of this design. In opposition to the
individual projection one faces when entering the main
building, this next space is a chaotic space with a high
degree of sensory input (see figure 92). There is a shift
of schematic awareness when one becomes inundated
with visual imagery; suddenly there becomes a physical
connection. The names of each person attending the
show, in addition to all those working or participating
in it, are projected onto the surrounding walls. When
one reaches out to touch a wall, the projection lands
on his or her body and disappears from the wall
surface, allowing an individual to have an influence
on the environment. The floor is constructed from
an LED panel system that contains a live projection
of a space further down the journey. The continuous
movement beneath the user’s feet causes a loss of

Figure 94: View of Concise Experience
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Concise Experience
Within the Deconstruction of Spatial Awareness there
lies the option to push through two identical panel
doors (see figure 93). If one selects the door which
is on axis with the main entry, they will experience a
space that is raw in materials and which pays respect
to the original structure of the building (see figure 94).
In the fashion industry, a model becomes powerless,
losing the ability to express him or her self and instead
becomes a blank canvas for a designer to advertise
his or her collection. In order to reverse the roles, the
wall of glass is constructed of “smart glass,” allowing
the models to have complete control over the amount
of visual connection between themselves and the
public eye, as they are preparing for a show. Exposed
light bulbs emitting a low wattage are suspended from
the ceiling structure, adding a delicate contrast to the
raw nature of the space. An existing overhead door
occupies the brick wall opposite a contemporary wall
of glass.
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Figure 96: Enlarged Floor Plan of Sensory Submersion

Figure 97: Sketch of Dress Form

Figure 95: View of Sensory Submersion

Figure 98: View into Hair and Make-up Zone

Figure 99: View of Wire Floor System

Sensory Submersion
By deconstructing the elements of a dress form (see
figure 97), this space allows the opportunity to see
directly into the hair and make-up zone. Lightweight,
moveable panels made of muslin line the border of the
public space. The action of sliding these panels reveals
the hair and make-up zone, forming an intimate visual
connection between the model and the public (see
figure 96).
The placement of mirrors within the space creates the
disillusioning effect of seeing oneself within the world
of models and perfection. Each person traversing the
public pathway is given the opportunity to experience
the space while utilizing each of his or her senses; there
are no solid barriers in the space, only lightweight
partitions (see figure 98).
The floor is a celebration of the by-product created
by the action of models preparing for a show. The
structure is comprised of a wire system slightly raised
off the existing concrete floor (see figure 99); this space
is then filled with the “trash” from show preparation.
Acting as punctuation in the experience, the model
crossing zone is a sudden burst of color, bright lighting
strips, and sleek materiality, forming a sharp contrast
to the textural elements within this interval (see figure
95). This crossing of spatial relationships represents
the point in time when a model transitions from an
individual with character and personality into an
objectified form that is stripped of individuality and is
held to high standards of perfection.
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through Clothing Racks
throughout the Space

We exist in our fingertips as they touch surfaces, in our
skin as it responds to temperature changes. We exist
through our ears, sensing solidity, hollowness, vastness,
and closeness through sound reflection. We exist in our
kinesthetic bodies, moving from one space to the next.
We exist in our eyes as they take in the visual qualities
of the space. In all these ways the mind goes out to
wander among things, intertwining our perceptive
body with the world.2
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Figure 101: Enlarged Floor Plan of Visual and Spatial Overload

Visual and Spatial Overload
The fourth interval within this journey was influenced
by the Japanese theory of mono no aware, wherein
the observer must experience an object in each stage
of its existence in order to truly gain an understanding
of that object. This space dissects one’s knowledge of
a closet space, creating a sensory overload of tactile
items (see figure 100).
A fabric wall borders one side of the space and is
filled with rolls of fabric and outfit patterns from the
designer’s collections. Formed out of a wire structure,
this fabric wall allows sound to travel between the
public space and the model lounge, creating an
accoustical connection while providing a sense of
privacy for the models (see figures 101 - 102).
A dense layer of closet hangers is suspended from the
ceiling above, awakening a subconscious desire to bend
down, avoiding the quantity of items within the space
(see figures 100 and 103). Opposite the fabric wall are
clothing racks upon which the collections for current
and upcoming shows are stored, adding yet another
tactile element to the interval. The oppressive nature
of color and texture within the space is representative
of the maddening and continuous layers of perfection
to which a model is subjected.

Figure 100: View of Visual and Spatial Overload

Figure 102: Experiential Imagery of Models Being Fitted

Figure 103: Section B Showing Relationship between the Space and the Users

2. McCann, “On the Hither Side of Depth,” para. 29.
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Figure 105: Enlarged Floor Plan of Introverted Reflection
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Introvered Reflection
Having lost oneself within the oppression of sensory
experience in the previous intervals, one is now forced
to come face to face with his or her true self – a reversal
of psychological and spatial awareness – by entering a
room where each surface is a mirror (see figures 104
and 106).
This final space along the public journey is an exploration
of the layers of the human body, specifically the layer of
skin and the rhythmic pattern seen in the structure of
the rib cage, followed by the continuous support of the
spinal system (see figures 105 and 108). This rhythmic
pattern of a ribcage is reflected in the joints between
each mirrored panel within this space and the spinal
support can be seen in the linear direction of travel.
The visceral effect of being in a space inundated with
reflections of oneself causes the person to look at him
or her self, to contemplate who he or she truly is and
who he or she has become in response to the previous
intervals.
In order to exit the space, one must pass through sheets
of bio-leather that are suspended from the ceiling.
Visually and texturally similar to human skin, the bioleather is both the literal and abstract representation
of passing through a layer of skin, the peeling back of
layers of self in order to find one’s true self.

Figure 106: Precedent Imagery for the Mirror Room

Figure 104: View 1 of Introverted Reflection

Figure 107: Sketch of the Pause Created in Introverted Reflection

Figure 108: Diagrammatic Sketch of the Human Body

A moment to pause and re-connect with the activity
within the back-stage space is created after passing
through the Mirror Room (see figure 107). One has
experienced spaces containing a visual, sensual, and
mental impact and a moment to collect oneself is
necessary in order to understand the journey through
the back-of-house space.
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Introvered Reflection Continued
The moment of pause after the Mirror Room is brief;
almost immediately one finds him or her self in a dark
space devoid of sound and visual stimuli (see figures
109 - 111). Being deprived of sensory input within the
space, one has to be fully atuned to one’s position
in space in order to navigate through the space. The
rhythm experienced in the Mirror Room is continued
by strips of blue lights, set within a soundproof wall
system with a matt black finish, that lead one into the
back-stage zone. Each of these elements work together
to create a space in which it is difficult for one to see
him or her self (see figures 112 - 115); it becomes an
unsettling moment in the process where one has to
rely on his or her inner strength and understanding of
self in order to progress through the space.
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Figure 110: Section C
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Figure 111: Floor Plan Key for Section C

Figure 109: View 2 of Introverted Reflection

Figure 112: Precedent Imagery for Introverted
Reflection

Figure 113: Precedent Imagery for Back-of-house
Lighting

Figure 114: Precedent and Experiential Imagery for
Introverted Reflection

Figure 115: Precedent and Experiential Imagery for the Use of Fabric Legs
in Back-of-house Space
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Figure 117: Floor Plan Key for Back-of-house View

Figure 116: View Back-stage after Passing through Introverted Reflection (with Fabric Legs Open)

Back-of-house
A space that is usually off limits for the public to view,
the back-of-house space, is the final pause along the
public journey. It is the ultimate moment of transition
for the models: the moment in time when the line is
crossed from being an individual to being an object in
the spotlight of perfection of the fashion show runway,
revealing a moment that is typically hidden from the
public eye. The space is raw, the aesthetics of the

Figure 118: View Back-stage after Passing through Introverted Reflection (with Fabric Legs Closed)

bordering walls seeming to be pulled apart. There is
no gypsum wall covering, rather the steel studs are
exposed and reference the exposed structure of the
entire building. Fabric legs are utilized to create a
non-intrusive barrier between models and the public
observer; the fabric legs can be rotated in order to
provide the amount of visual connection desired by
the models or the fashion designer being showcased
(see figures 116 - 118).
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What lies ahead is a disturbance in the perception
of what reality actually is. We will suffer a form
of concussion and a loss of orientation. Blindness
will overtake us as we become anaesthetized and
disconnected from the real world.3
The blinding moment of perfection happens when one
steps into the fashion show (see figures 119 - 120); a
bright light causes squinting and the action of looking
away while one’s eyes adjust. It is a symbol of our
innate desire to shy away from perfection, to retain
our individualism and escape from the pressure of
hyperreality and instant gratification in society.
When one first enters the building for a show, he or
she enters along with other people, as a part of a
crowd. Traversing through the space, each person
perceives the space differently, creating individualistic
experiences and reflection, each person leaving the
back-of-house space with varying understanding
about the process of perfection. When observing the
final show, one again becomes a part of a collective.
This is the culmination of the design, the moment
when an individual’s understanding of process now
allows him or her to have a new understanding of the
hyperreality being presented. While in previous shows
a model would have been objectified in this moment,
the design of the back-of-house space in this building
allows for a humanistic understanding of the journey
of the model.
3. Ortner, “Rumagin,” para. 8.

UP

Figure 119: View from Back-Stage as One Enters into the Fashion Show Space

N.T.S.
Figure 120: Floor Plan Key for Back-stage View
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Figure 121: Palette of Perfection

Section 5:

S u m m a r y, C o n c l u s i o n s , a n d R e c o m m e n d a t i o n s
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We are sun and moon, dear friend; we are sea and land. It is
not our purpose to become each other; it is to recognize each
other, to learn and to see the other and honor him for what
he is: each the other’s opposite and complement.1

adults? We need to learn how to live in the moment
again; to restore the Flaneur; to enjoy the process of a
journey rather than desiring the instant gratification of
the end destination and perfection.

Summary

The design of the back-of-house space for Memphis
Fashion Week attempted to dissolve one of the highest
viewed elements of perfection in society today: the
fashion industry. Interviews with fashion designers
revealed a desire for more intimate shows, one where
the public was able to interract with the models.
Architecture was used to create individual experiences
in spaces that are not usually viewed by the public.
Tactile elements deconstruct the process of models
preparing to become items of objectification, diffusing
the imagery of hyperreality, generating moments of
introverted reflection.

A summary of this project is visible in the integrated art
piece. We have lost our sense of individuality due to the
overload of perfection, hyperreality, and desire for instant
gratification evident in society today. We have become a
blank canvas of labels (see figures 122 - 123), unable to take
the time to get to know others and understand who they
are and what influences have formed them into the people
that they have become. Individuals are stripped of the
elements that make them human, removing their character
and physical attributes. However, when one takes time to
embrace the process – to understand who someone truly is
and not place a label on him or her based on the views of
society – the beauty and freedom of character is expressed,
his or her true nature is exposed and shines through (see
figures 124 - 125).

Conclusions
Unfortunately, this judgment and hyperreality are something
that we will never be able to fully remove (due to social
media and the ever growing capabilities of technology), but
it could be lessened if people remove the blinders from their
eyes, accept each other for who they truly are, and begin to
understand the process behind the perfection. A judgement
should not be made – a label not created – based off of a
10-second subconscious reaction or by social media telling
us what to accept as perfection. We need to take the time to
interact with each other, to learn the history, in order to fully
understand why something is the way that it is.
A human is a sensual being. As a child we gain understanding
and knowledge about our environment by direct physical
and sensory interaction with the environment. Why should
this element of humanity be stripped away as we grow into
Figure 122: Label - Impotent

Figure 123: Label - Indignant

Figure 124: Expose - Impotent

Figure 125: Expose - Indignant

1. Hesse, Narcissus and Goldmund, 41.

Recommendations
This thesis seeks to create awareness of an issue, to
equip people with knowledge and understanding
so that they may come to an answer on their own
terms, based on their own experiences. People have
individual beliefs for the definition of perfection. This
thesis strives to help people question the definition
of perfection so that they will not automatically
believe and accept the imagery of hyperreality that
surrounds them. Items deemed as perfect by society
are frequently turned into items that are objectified,
losing their humanistic qualities. This happens in our
everyday lives and on stages as large as Fashion Week
in New York City (where models are presented as the
ideal body form).
I recommend that we design with process by using
spatial design to create an understanding of the activity
being held within a space. Let us use architecture to
bring awareness to the overabundance of instant
gratification desired by today’s society, to allow people
the ability to decipher the truths of hyperreality for
themselves!
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Figure 126: Hairbrush - Means to Perfection
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Figure 127: Foundation - Base of Perfection
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Appendix 1: Research Report
Programming
Back-of-house (Focus of Thesis)
Quantity: 1
Total Square Footage: 4, 570 SF
Qualities of the Space: A tactile and sensual experience for
each person entering the space for a show; the intervals of
model preparation are broken down into individual intervals
and spaces (see figure 132).
A

Line-up Space
Quantity: 1
Individual Square Footage: 1,405 SF
Total Square Footage: 1,405 SF
Qualities of the Space: The public is able to watch the
performers preparing to enter the stage, crossing into the
flexible event space for the final performance (see figures
129 - 131).

B

UP

C

C

A

B

N.T.S.
Figure 129: Floor Plan Key for Building Sections

Figure 130: Building Section A

Figure 131: Building Section B

Figure 132: Building Section C

Private entry into leasable
studio space

Leasable studio space with an
annexed retail component

N

Public entry into retail space

Retail space with direct connection
to studio space

N.T.S.

Public open-air walkway

Figure 133: Enlarged Diagrammatic Floor Plan of Retail and Studio Space
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Studio Space with Retail Component (see figure 133):
Quantity: 5
Individual Square Footage: 660 SF
Total Square Footage: 3,300 SF
This is a studio space that is visible to, but not
accessible by, the public. It is directly connected to a
retail space for designers to be able to market and sell
their collections.

Fabric
Shelves

UP

Retail Space (see figure 133 and 135):
Quantity: 5
Individual Square Footage: 890 SF
Total Square Footage: 4, 450 SF
A contemporary retail store, simplistic in design and
material usage. Each retail space contains an adjacent
studio space.
Outdoor Entertainment:
Quantity: 1
Total Square Footage: 1,224 SF
A lounge space that can be accessed during the day
and at night. Sliding panels are used to create public
and private spaces. The sliding panel doors on the
front of the loading dock space are located on the
southern facing facade, allowing small solar panels to
be placed on each door (see figure 134). During the
day, these solar panels collect energy that is used to
light the outline of human figures at night. In this way,
the building is experienced in a different format during
the day versus at night (see figure 136).

External Leasable Studio
Space
Clothing Racks
Classroom/Lecture
Room

Women’s Restroom

Figure 134: Conceptual Sketch and Construction Details of Sliding Door Panels

Men’s Restroom

Women’s Restroom

N

Figure 136: Exterior View of Retail Space and Sliding Panel Doors

Figure 135: Floor Plan Key for Retail and Studio Space

Skylight above to bring
natural daylighting to the
studio space, centered on
structure to allow flexibility
in the layout of the space

5’ working radius

Individual Desk
Space

External Leasable Studio
Space

Secured direct entry from
exterior for tenants

Men’s Restroom

UP

N.T.S.

Dress forms

N.T.S.
Figure 137: Enlarged Diagrammatic Floor Plan of M.F.W. Classroom/Design Studio Space

Community Sewing Tables
External Leasable Studio
Space

Two Point Metal
Flashing

Sloped Rigid Insulation
Metal Decking

Open Web Bar Joist
for Light Suspension
3" 16GA Cold
Formed Metal Studs
@ 16" O.C.
W18 Structural Steel
Beam
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Perforated Metal
Panel
Metal Sheathing

Continuing Education Design Studio Space:
Quantity: 1
Individual Square Footage: 7,750 SF
Total Square Footage: 7,750 SF
Qualities of the Space: This is a large, open space
for collaborative design (see figure 137). Shelving is
provided for the storage of fabrics and materials. Each
student is provided with individual studio desks in
addition to the community sewing tables (see figures
138 - 139)
Classroom and Lecture Space:
Quantity: 1
Individual Square Footage: 820 SF
Total Square Footage: 820 SF
Qualities of the Space: An interractive classroom space
with enough space for pin-up critiques and discussions.
Enough space is provided so that it may be utilized for
a lecture or round-table discussion (see figure 137).

Perforated Metal Panel

Vapor Barrior

Batt Insulation with
Accoustical Qualities

Exterior Gypsum
Board

6" 16 GA Cold Formed
Metal Stud @ 16" O.C.

Two Point Metal
Flashing

Metal Parapet Bracing
Continuous Cant Strip
P.T. Wood Blocking
Roofing Membrane

Runway\Flexible Entertainment Space
Quantity: 1
Total Square Footage: 4,500 SF
Qualities of the Space: Spatially void of barriers in order
to retain the flexible nature of the space. The ceiling
height and supportive structure allows for a variety of
show types (see figure 143).

Sloped Rigid Insulation
Metal Decking

3" 16GA Cold
Formed Metal Studs
@ 16" O.C.
W36 Structural Steel
Beam

Perforated Metal
Panel
Metal Sheathing
Vapor Barrior
Exterior Gypsum
Board

Figure 138: Precedent Study for Skylight in Classroom Space

Perforated Metal Panel
Batt Insulation with
Accoustical Qualities
6" 16 GA Cold Formed
Metal Stud @ 16" O.C.

Figure 139: Precedent Study for Community Sewing Tables

Perforated Metal
Panel

Sustainability:
A skylight was placed in the center of the studio space to
allow the penetration of natural daylight. The existing
warehouse space is dimly light and the introduction
of daylight provides a more up-lifting workspace (see
figures 140 - 142).

Metal Sheathing
Perforated Metal Panel
Vapor Barrior
Exterior Gypsum
Board

Roofing Membrane

Rigid
Ridig Insulation
Insulation
Corrugated Metal
Decking

Batt Insulation with
Accoustical Qualities
6" 16 GA Cold Formed
Metal Stud @ 16" O.C.

Control Booth
Quantity: 1
Total Square Footage: 3,640 SF
Qualities of the Space: This is an open space that
contains room for storage of back-stage equipment –
overlooking the flexible entertainement space for the
ability to control the lighting and theatrical affects of
the show (see figure 144).

W10 Structural Steel Beam
Existing W18 Structural
Steel Beam @ 10' O.C.

Existing W18 Structural
Steel Beam @ 30' O.C.

Existing W10 Structural
Steel Column

D

Bar and Indoor Dining
Quantity: 1
Total Square Footage: 3,640 SF
Qualities of the Space: The space creates the
opportunity for seating that is utilized in both lounging
and group settings. The bar extends into the outdoor
entertainment space (see figure 144).

Press Pit
Quantity: 1
Total Square Footage: 890 SF
Qualities of the Space: Stepped, open space to hold
those who are documenting the show. It is a temporary
structure that may be shifted to other locations based
on the needs of the featured show (see figure 144).

UP

Overall Project Total Square Footage: 43,478 SF
Figure 140: Conceptual Sketch of the M.F.W. Design School

Site Analysis
See Section 2, Background Information pages 95 - 98.

N.T.S.
Figure 141: Floor Plan Key for M.F.W. Design School

D

Figure 143: Wall Section through Vertical Addition
Figure 142: Building Section D
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Structural Analysis
(see figures 145 - 146)
Fire Exit Discharge

C
Path of travel = 274’

Existing W-beam
set on a 10’ grid

5’ Wide Suspended Catwalk
Fire-rated
Stairwell

Press
Pit

5’ Wide Suspended Catwalk

Control Booth
and
Lighting
Storage

5’ Wide Suspended Catwalk

Path of travel = 210’

UP

M.F.W. Fashion School

Control Booth
(Overhead)

B

Open web bar
joists set on a 6’
grid to support
the pipe grid
for the lighting
equipment

Path of travel = 156’

Bar and Indoor Dining

Path of travel = 190’

Primary vehicular entrace
from existing parking lot,
ADA accessible

A

5’ Wide Suspended Catwalk

Figure 145: Diagrammatic Plan Showing Structure, Lighting Grid and Catwalk

1-1/2” Steel pipe set on
a 6’ x 6’ grid to allow for
flexible lighting over the
entertainment space

New steel structure and fire-rated
masonry walls
Figure 146: Axonometric Structural Diagram

Environmental Systems
(see figures 147 - 148)

A

Accessible ramp (slope = 1:12)

D Assembly = B
Occupancy load = 83
# of occupants exiting = 72
Allowable # of occupants per door = 160
Exit width in inches = 32

B Assembly = B
Occupancy load = 83
# of occupants exiting = 72
Allowable # of occupants per door = 320
Exit width in inches = 64
Controlled access point of entry,
ADA accessible
Concentrated Area of Thesis
Project

Accessible ramp (slope = 1:12)

Fashion/Design Studio/Retail
A Assembly = A - 3
Occupancy load = 775
# of occupants exiting = 278
Allowable # of occupants per door = 320
Exit width in inches = 64

Master Planned Fashion/Design
Studio/Retail Spaces

N
0'

4'

8'

16'

32'

Figure 144: Diagrammatic Representation of Building Code Research

Codes Analysis
Overall Occupancy Classification: Assembly A - 3 and B
(see figure 144)
Building Construction Classification: 11B

Construction Systems: masonry and steel
Maximum Travel Distance to an Exit within a Sprinklered
Building: 250 ft (see figure 144)
Maximum Common Path of Travel: 30 ft (see figure 144)

Supply Ducts
Return Ducts

Maximum Dead End Distance: 20 ft (see figure 144)
Mechanical System: Integrated HVAC with existing steel
structure (see figures 142 - 143 and 147 - 148)
Sustainability
The sustainability aspects of this project can be found in the
programming section, under each space to which it pertains
(see figures 134, 136, 140, and 142)

Open Air Space

Zone 5: Rooftop
units on isolators

Zone 1: Rooftop
units on isolators

Zone 5: Rooftop
units on isolators

Zone 2: Individual
spaces served by
rooftop units on
isolators

Zone 5: Rooftop
units on isolators

N.T.S.
Figure 147: Diagrammatic Mechanical Zoning Plan

Each rooftop unit is placed on isolators to assist in blocking sound to the
entertainment and classroom spaces below. The use of individual, smaller units
allows for a wider range of flexible use in the space, creating multiple HVAC zones
within the larger zones.
N.T.S
Figure 148: Diagrammatic Mechanical Plan

Exterior and Interior Materials:
(see figures 136 and 146)

Existing W-beam
set on a 30’ grid
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Appendix 2: Presentation Boards

Figure 149: Collage of Inspiration Images for Photoshoot

Figure 153: Moveable Panels Being Utilized for the Installation of Photography Collection

Figure 154: Moveable Panels Rotated 180o to Reveal Presentation Boards

Figure 155: Moveable Panels Shifted to Reveal Thesis Project

Figure 156: Moveable Panels Shifted to the Side During Presentation of Thesis Project

Figure 150: Detailed View of Photography Collection

Figure 151: Hair and Make-up Supplies Used in Photoshoot

Figure 152: Spatial Layout for Final Defense
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Figure 160: View of Collage Layout

Figure 157: Imagery of Final Defense

Figure 158: Detail View of Hemp String

Figure 159: Detail View of Collage Layout
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Figure 161: Presentation Board of Project Inspiration

Figure 162: Presentation Board of Japanese Theories

Figure 165: Presentation Board of New York Fashion Week

Figure 166: Presentation Board of Memphis Fashion Week and Site Selection

Figure 163: Presentation Board of Local Designer Interviews

Figure 164: Presentation Board of National Designer Interviews

Figure 167: Presentation Board of Local Theatres

Figure 168: Presentation Board of Site and Building Information
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Appendix 3: Process Sketches

Figure 169: Presentation Board of Building Information

Figure 170: Presentation Board of Comprehensive Design Solution

Figure 172: Process Sketches of Spaces within the Thesis Design Solution

Figure 171: Presentation Board of Moveable Panels along the Exterior Loading Dock

Figure 173: Process Sketches of Back-of-house Space

Figure 174: Process Sketches of Flexible Entertainment Space
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Figure 175: Process Sketches of Back-of-house Spaces

Figure 176: Process Sketches of Sliding Panels along the Existing Loading Dock

Figure 177: Process Sketches of the Comprehensive Design and Spatial Experience of the Existing Loading Dock

Figure 178: Diagrammatic Exploration of Spatial Relationships
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Appendix 5: Photoshoot Inspiration and Process

Appendix 4: Interview Guide Used for Fashion Designers
Name of Designer:
Business/Design Name:
Years of Experience:
Q. How do the operations such as locating venues, designers,
and models work?

Q. How many personnel vs. guests?

Q. What are some of the goals/missions of your fashion line?

Q. How does architecture and photography play a role in the
overall event?
Figure 179: Inspiration for Integration of Bald Cap and Body Paint

Q. How do you handle social media?
Figure 180: Inspiration for Integration of Water and Body Paint

Q. What is the ideal amount of staff-to-model ratio?

Q. What do you love/hate about the fashion industry?

Q. What is the future of the fashion industry?

Figure 181: Inspiration For Label Image

Figure 182: Inspiration for Water Image

Figure 183: Inspiration for Raw/Natural Image
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Figure 185: Application of Wig Cap on Photoshoot Participant

Figure 186: Application of Body Paint on Photoshoot Participant

Figure 184: Application of Body Wax on Photoshoot Participant

Figure 187: Pinning Hair Under the Wig Cap on Photoshoot Participant

Figure 188: Application of Bald Cap on Photoshoot Participant

Figure 189: Writing the Label on Photoshoot Participant

Figure 190: Participant After the Conclusion of Photoshoot

